28  Vs  x  19'AW4'/2  ii 
Museum  of  America, 
funds  from  Dieter  Ri 


Ad  Reinhardt,  Abstract  Painting.  Red, 
1952.  Oil  on  canvas,  30  x  15  in. 
The  Lauder  Foundation 
Leonard  and  Evelyn  Lauder  98.16.1 


FROM  THE  DIRECTOR 


Dear  Members  and  Friends, 

As  you  have  heard  in  a  letter  from  our  president,  Gilbert  C.  Maurer,  I  have 
accepted  a  new  position  as  director  of  the  San  Francisco  Museum  of 
Modern  Art,  beginning  July  1 .  One  of  the  proudest  accomplishments  of  my 


seven  years  at  the  Whitney  is  our  enhancement  of  the  Museum's  superb  collection,  and  our  ability 
to  display  it  on  a  permanent  basis  in  the  new  Leonard  &  Evelyn  Lauder  Galleries. 

I  hope  you  all  had  the  opportunity  to  enjoy  the  early  April  celebrations  inaugurating  these  eleven 
magnificent  new  spaces,  which  display  a  truly  breathtaking  installation  of  masterpieces  from  the  first 
half  of  the  century.  The  Leonard  &  Evelyn  Lauder  Galleries  will  quickly  become  your  customary  first 
stop  as  you  return  time  and  again  to  enjoy  the  world's  foremost  collection  of  20th-century  American  art. 

But,  as  you  know,  our  collections  cover  the  entirety  of  this  remarkable  century,  and  our  efforts  to 
develop  and  refine  the  collection  go  on  at  an  extraordinary  pace.  In  addition  to  the  works  continually 
added  to  the  Permanent  Collection  through  the  generosity  and  discernment  of  the  Museum's  four 
Acquisition  Committees,  and  the  dozens  of  significant  works  that  come  to  the  Whitney  through  gifts 
and  bequests,  the  Museum  from  time  to  time  pursues  unique  acquisition  opportunities  designed  to 
strengthen  specific  aspects  of  the  collection.  We  are  known,  of  course,  not  only  for  our  collection's 
broad  range  of  masterpieces,  but  also  for  the  depth  of  our  holdings  in  the  work  of  certain  artists. 
Our  collection  of  2,500  works  by  Edward  Hopper  is  unparalleled,  as  is  our  collection  of  works  by 
Stuart  Davis,  Reginald  Marsh,  and  Gaston  Lachaise. 

To  this  distinguished  list,  we  can  now  proudly  add  the  great  Polish-born  sculptor  Elie  Nadelman 
(1882-1956),  whose  masterwork  Tango  was  acquired  in  1988.  With  the  acquisition  in  January  of 
seven  sculptures,  eight  papier-mache  works,  and  fifty  plaster  figurines  by  this  great  modernist,  the 
Whitney  now  has  the  largest  group  of  Nadelmans  in  the  world. 

One  stunning  example  of  our  focus  on  postwar  art  is  the  recent  addition  of  seven  oils,  a  group 
of  gouaches,  and  other  related  materials  by  the  abstract  painter  Ad  Reinhardt  (1913-1967).  The 
acquisition  brings  the  number  of  Remhardts  in  the  collection  to  thirty-one,  making  it  not  only  the 
largest  but  the  only  truly  comprehensive  collection  of  his  work  in  the  world. 

The  culmination  of  Reinhardt's  oeuvre  is  the  group  of  Black  paintings  that  he  produced  between 
1954  and  his  death  in  1967.  Our  recent  acquisition  includes  three  Black  paintings  that  demonstrate 
the  subtle  variety  within  his  vision  of  pure  painting.  Some  of  these  works  are  gifts  of  The  Lauder 
Foundation— Leonard  and  Evelyn  Lauder  Fund;  and  others  are  gifts  of  an  anonymous  donor. 

The  Museum  has  taken  an  important  step  in  building  its  collection  of  Conceptual  and  Minimal 
work  by  acquiring  a  group  of  twenty-five  paintings,  drawings,  wall-drawings,  and  maquettes— as  well 
as  a  large  concrete-block  sculpture,  Double  Pyramid  (Whitney  Museum  of  American  Art),  designed 
for  the  Museum's  sculpture  court— by  Sol  LeWitt,  a  leading  proponent  of  Conceptualism.  The  Whitney 
will  now  be  able  to  present  major  examples  from  all  phases  of  LeWitt's  highly  influential  work. 

I  hope  you  will  visit  the  Museum  often  and  enjoy  the  Whitney's  justifiably  renowned  Permanent 
Collection  again  and  again. 


David  A.  Ross 


Director 
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I  This  exhibition  is  supported  by  Robert  W.  Wilson,  The  Horace  W.  Goldsmith  Foundation, 

52898  83098 

the  Exhibition  Associates  of  the  Whitney  Museum,  and  Union  Bank  of  Switzerland. 


Unknown  Terrain: 

The  Landscapes  of  Andrew 

"Unknown  Terrain"  sheds  new  light  on  Wyeth's  work  as  a  whole  and  its  place  in  the  fabric  of  twentieth- 
century  art  through  an  examination  of  his  landscape  paintings,  with  special  attention  to  his  largely 
overlooked  watercolors.  Because  of  Wyeth's  penchant  for  narrative  and  the  public's  and  media's 

love  of  a  "story,"  a  critical  focus  on  anecdote  has  often 
replaced  more  serious  considerations  of  his  work.  Dozens  of 
exhibitions  and  books  have  focused  on  Wyeth's  characters 
and  their  lives,  in  particular  Christina  Olson,  Karl  Kuerner,  and 
Helga  Testorf.  While  there  can  be  no  denying  the  centrality  of 
the  individuals  in  these  paintings,  Wyeth's  reliance  on  the  character  has  been  over- 
played. Christina  Olson,  for  example,  may  have  been  one  of  Wyeth's  key  subjects  for 
twenty-five  years,  but  landscape  as  an  independent  subject  or  as  a  dominant  element 
has  prevailed  in  Wyeth's  art  for  six  decades.  By  examining  these  landscapes  we  can, 
to  some  degree,  view  his  work  without  narrative  impediments.  Wyeth's  landscapes 
cut  across  time,  place,  genre,  and  technique;  landscape  is  in  fact  the  underpinning  of 
all  his  work.  Even  in  portraits  or  in  paintings  that  include  figures,  what  concerns  Wyeth 
is  the  connection  of  people  to  the  land. 

—  from  'Terra  Incognita:  Redefining  Wyeth's  World,"  by  Adam  D.  Weinberg  in  the  exhibition  catalogue. 


Catalogue:  Unknown  Terrain:  The 
Landscapes  of  Andrew  Wyeth,  by 
Beth  Venn  and  Adam  D.  Weinberg,  with 
a  contribution  by  Michael  Kammen.  224 
pages,  169  Illustrations,  151  in  color. 
Distributed  by  Harry  N.  Abrams,  Inc. 
Paper  $35,  Members  price  $28;  Cloth 
$49.50,  Members  Price  $44.55. 
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Andrew  Wyeth,  Untitled,  1978  (detail). 
Watercolor,  29  7/s  x  21 7/s  in.  Collec- 
tion of  Andrew  and  Betsy  Wyeth 
Unlike  tempera,  watercolor  requires 
constant  shifts  and  transitions.  From 
wet  application  to  dry,  from  broad 
stroke  to  stippled  detail,  from  heavily 
layered  pigment  to  light  washes  of 
color,  Wyeth  chooses  the  technique 
that  best  suits  the  expressive  needs 
of  the  image  —  and  frequently  incor- 
porates a  variety  of  methods  in  a 
single  picture.  In  this  untitled  water- 
color  of  1978,  he  records  his 
impression  of  a  pool  deep  in  the 
woods.  In  the  upper  right,  washy 
veils  of  undulating  gray  blend  a  crisp 
winter  sky  into  the  darkness  of  the 
dense  trees.  Strokes  of  a  wide, 
loaded  brush  define  the  left  bank  of 
the  pond,  while  the  icy  chill  of  the 


water  is  accomplished  by  quick, 
light  strokes  of  a  semidry  brush. 
The  deep  black  bank  to  the  right 
of  the  water  is  solidly  applied,  with 
heavy  pigment,  possibly  squeezed 
directly  from  the  tube.  Along  this 
thick  and  cracking  black,  Wyeth  has 
scraped  small  patches  down  to  the 
white  paper,  creating  the  effect  of 
tiny  points  of  light  peeking  through 
the  branches  above.  Along  the 
water's  left  edge,  he  detailed  green 
and  black  brambles  with  dashed 
strokes  of  a  small  brush.  In  the  cen- 
ter background,  a  warm  wash  of 
yellow  brown,  contrasting  sharply 
with  the  heavy  blacks  surrounding  it, 
glows  like  light  coming  through  the 
trees.  —  from  "Process  of  Invention: 
The  Watercolors  of  Andrew  Wyeth"  by 
Beth  Venn  in  the  exhibition  catalogue. 


Andrew  Wyeth,  Buttonwood  (Study 
for  The  Hunted.  1943.  Drybrush, 
19'/2x29'/2in.  Collection  of 
Andrew  and  Betsy  Wyeth 


ANDREW  WYETH 


Andrew  Wyeth,  Cold  Spring,  1988. 
Drybrush,  23  Vs  x  18  in.  Collection 
of  Andrew  and  Betsy  Wyeth 
In  this  drybrush  watercolor,  the 
bank  along  the  water  and  the  back- 
ground hill  show  Wyeth  using  dry- 
brush  to  describe  minute  detail  and 
to  separate  the  foreground  and 
background  planes.  The  free  han- 
dling of  paint  in  the  tree  and  boat 


and  the  stark  white  of  the  sky 
sharply  contrast  with  the  finely  mod- 
ulated tones  of  the  drybrush  pas- 
sages. Here  as  elsewhere,  Wyeth 
formulated  mood  not  through 
dramatic  color  but  by  varying  the 
treatment  of  his  medium.  —  from 
"Process  of  Invention:  The  Water- 
colors  of  Andrew  Wyeth"  by  Beth 
Venn  in  the  exhibition  catalogue. 


MEMBERS  EVENTS 

Installation  Tour 

for  Whitney  Fellows  and 

Whitney  Circle  members 

with  Beth  Venn  and 

Adam  D.  Weinberg,  curators 

Tuesday,  May  26  6-7  pm 

Opening  Reception  for 
Whitney  Fellows,  Whitney  Circle 
members,  Patrons,  and  Friends 
Wednesday,  June  3  7-9  pm 

Invitations  will  be  mailed. 

Opening  Reception  for 
Contributors  and  Members 
Wednesday,  June  3  9-1 1  pm 

Invitations  will  be  mailed. 

Art  After  Hours 
Andrew  Wyeth 
June  24  6-7:30  pm 

Please  see  the  Members  Only 
page  for  further  details  and 
registration  information. 


PUBLIC  PROGRAMS 

A  Reading  in  Celebration  of 
"Unknown  Terrain:  The  Land- 
scapes of  Andrew  Wyeth" 

A  Special  Evening  of  Selected 
Shorts  at  Symphony  Space 
Thursday,  June  11  7  pm 

Join  us  for  an  evening  of  fiction 
and  poetry  that  captures  Andrew 
Wyeth's  unique  fascination  with  the 
American  landscape.  Acclaimed 
actors  read  the  works  of  some  of 
literature's  most  celebrated  writers. 
A  private  viewing  of  the  exhibition 
and  an  informal  reception  follow 
at  the  Whitney  Museum. 


FAMILY  PROGRAMS 

Eyes  on  the  Land: 

The  Art  of  Andrew  Wyeth 

Saturday,  June  13  9-11  am 

For  details  about  the  Symphony 
Space  program  on  June  1 1  and 
the  Family  program  on  June  13, 
please  refer  to  the  Calendar  located 
in  the  center  of  this  magazine. 

I  


At  the  Branch  Museums 


Whitney  Museum  of  American  Art 
at  Champion 

One  Champion  Plaza,  Atlantic  Street  at  Tresser  Boulevard 
Stamford,  Connecticut 


Whitney  Museum  of  American  Art 
at  Philip  Morris 

1 20  Park  Avenue  at  42nd  Street 
New  York,  New  York 


Where: 

Allegories  of  Site  in  Contemporary  Art 

6.19.98-8.26.98 

An  exploration  of  sites  as  diverse  as  the  suburban  backyard 
and  the  corporate  office  building,  this  exhibition  challenges  the 
viewer  to  reconsider  the  spaces  of  everyday  life.  Contempo- 
rary artists  have  transformed  the  traditional  landscape  genre, 
working  in  a  wide  variety  of  new  media  and  styles.  This  exhibi- 
tion showcases  the  work  of  three  generations  of  contemporary 
artists,  with  installations  by  Robert  Smithson,  photography  by 
Gabriel  Orozco,  Gordon  Matta-Clark,  and  Gregory  Crewdson, 
and  drawings  by  Michelle  Stuart. 

Organized  by  the  1997-98  Helena 
Rubinstein  Curatorial  Fellows  of  the 
Whitney  Independent  Study  Program. 

This  branch  is  funded  by  Champion 
International  Corporation. 

For  information  on  hours  and  pro- 
grams, please  refer  to  the  Calendar, 
located  in  the  center  of  this  magazine, 
or  call  (203)  358-7630. 


Gordon  Matta-Clark,  Conical 
Intersect,  1975.  Silver  dye  bleach 
print,  39  13/i6  x  29  'Vis  in.  Whitney 
Museum  of  American  Art;  Purchase, 
with  funds  from  the  Photography 
Committee  92.71 


Who  What  When  Where 

An  Installation 

by  Carrie  Mae  Weems 


5.1.98-7.10.98 


Carrie  Mae  Weems,  Who  What  When  Where, 
1998.  Installation  detail. 

Carrie  Mae  Weems  examines  the  viability 
of  socialism  in  modern  times  with  a  mixed- 
media  installation  in  the  gallery  and  sculp- 
ture court.  The  installation  incorporates 
photographs,  neon  signs,  banners,  and 
a  small-scale  model  of  Vladimir  Tatlm's 
never-realized  Constructivist  tower, 
Monument  to  the  Third  International. 

This  branch  is  funded  by  Philip  Morris  Companies  Inc. 

For  information  on  hours  and  programs,  please 
refer  to  the  Calendar,  located  in  the  center  of  this 
magazine,  or  call  (212)  878-2550. 


PUBLIC  PROGRAMS 

Performance  on  42nd's 

1998  Spring  Season:  Time  in  Transit 

All  events  are  free  and  take  place 
at  8  pm.  For  further  details,  please 
call  (212)  878-2453. 

Wednesday,  May  6 

David  and  Eleanor  Antin  share  an 
evening  of  performance  for  the  first 
time.  David  performs  a  new  "talkpoem," 
and  Eleanor  evokes  the  twilight  days 
of  Eleanora  Antinova,  the  once  cele- 
brated and  now  forgotten  black  balle- 
rina of  Diaghilev's  Ballet  Russes. 

Monday,  May  18 

Obie  Award-winning  playwright 

Dael  Orlandersmith  performs  excerpts 

from  her  plays  and  poems. 

Thursday,  June  4 

Choreographers  Heidi  Latsky  and 
Lawrence  Goldhuber,  formerly 
dancers  in  the  Bill  T.  Jones/Arnie  Zane 
Dance  Company,  are  joined  by  visual 
artist  Lesley  Dill  in  their  off-beat  new 
work-in-progress  Worst  Case  Scenario. 

Tuesday,  June  16 

Theo  Bleckmann  performs  a  vocal/ 
visual  interpretation  of  Kenneth 
Goldsmith's  new  book  Fidget,  which 
records  every  movement  Goldsmith 
made  on  this  day,  "Bloomsday,"last  year. 
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Summer  Programs 


OPEN  HOUSE 
ISP  Open  Studios 
Saturday,  May  16  1-8  pm 

An  opportunity  to  see  the  work  of  stu- 
dents participating  in  the  1997-98 
Independent  Study  Program.  Admis- 
sion is  free.  The  studios  are  located 
at  384  Broadway,  4th  floor.  For  further 
information,  call  (212)  431-1737. 

SYMPOSIUM 
Critical  Perspectives  on 
Visual  Culture:  Views  from  the 
Whitney  Program 
Wednesday,  May  20 
Session  I:  6-7:30  pm 
Session  II:  8:30-10  pm 

A  symposium  featuring  the  1997-98 
Helena  Rubinstein  Critical  Studies 
Fellows  of  the  Whitney  Independent 
Study  Program. 

Admission  is  free;  reservations  are 
required.  Call  (212)570-7722. 


GALLERY  TOURS 

Discover  the  range  of  contemporary 
art  currently  on  view  in  New  York  City 
through  private  tours  and  behind-the- 
scenes  looks  at  art  galleries  in  two 
prominent  art  communities. 

Beyond  the  Whitney:  Discovering 
Contemporary  Art  in  New  York 

Private  tours 

of  selected  galleries  in  SoHo: 
Thursday,  May  7  11  am-1  pm 

Private  tours 

of  selected  galleries  in  Chelsea: 
Thursday,  May  14  11  am-1  pm 

Admission  to  each:  $60;  members, 
senior  citizens,  and  students  with  ID 
$35.  Pre-registration  is  required.  Call 
(212)570-7710. 


FREE  PERFORMANCES 
Jazz  at  Twilight 
Free  Performances 
Thursdays,  July  9-August  20 
6:30-7:30  pm 
Sculpture  Courtyard 

WALKING  TOURS 
I'll  Take  Manhattan: 
Art  and  Culture,  1900-1945 

Explore  four  exciting  districts  of  New 
York  City.  Each  tour  features  visits 
to  both  famous  and  unfamiliar  sites 
that  illuminate  the  richness  and  diver- 
sity of  American  art  and  culture  in 
New  York  City. 

Thursday,  July  16  6  pm 
The  Bowery: 

From  Skid  Row  to  Nouveau 

Thursday,  July  30  6  pm 
Lower  Manhattan:  Skyscrapers 
and  Big  Business 

Thursday,  August  13  6  pm 
Tribeca:  Industry  and  Artistry 

Saturday,  September  19  4  pm 
Harlem:  The  Jazz  Age  and  Beyond 

Series  subscription:  $35;  Museum 
members  $30;  Individual  tours:  $10; 
Museum  members  $8.  Pre-registra- 
tion is  required;  space  is  limited.  For 
registration  and  further  information, 
call  (212)  534-1672,  ext.  206. 

This  series  is  a  collaboration 
between  the  Whitney  Museum  of 
American  Art  and  the  Museum 
of  the  City  of  New  York. 

For  more  information  on  these 
and  upcoming  public  programs, 
call  (212)570-7722. 


News  Briefs 


Pat  Steir.  Photo:  Bert  Neinhuis 

Pat  Steir:  Likity-Split 

"Always  thrilling"  is  how  Pat  Steir  describes  the  experience  of 
exhibiting  her  paintings  at  the  Whitney  Museum,  a  space  in 
which  her  work  has  been  on  view  numerous  times  since  the 
Whitney  Annual  in  1972.  In  February,  she  revisited  the  Whitney, 
creating  a  new  public  site-specific  work  on  the  walls  of  the 
Robert  J.  Hurst  Family  Gallery.  Situated  in  one  of  the  busiest 
spaces  of  the  Museum,  and  visible  from  the  front  windows 
of  the  building,  this  painting  project  is  a  "special  situation" 
according  to  Steir,  and  one  that  she  eagerly  undertook.  Her 
new  work  is  based  on  the  forces  of  gravity,  and  an  exploration 
of  their  effects  on  liquid.  She  hopes  the  work,  which  she 
describes  as  a  "painted  abstraction,  but  also  a  real  view," 
will  "present  a  new  horizon  for  the  public  in  that  space." 

This  exhibition  is  funded  in  part  by  The  New  York  Community  Trust. 


Neighborhood  Discount  Program  for  Members 

For  members,  an  added  benefit  of  visiting  the  Whitney  Museum 
is  the  opportunity  to  take  advantage  of  a  host  of  special  dis- 
counts offered  by  merchants  in  the  Museum's  neighborhood. 
The  Whitney  Museum  would  like  to  express  its  appreciation  to 
the  following  participating  businesses  for  their  generosity  to 
the  Museum  and  its  members.  For  a  complete  list  of  the  dis- 
counts offered,  call  the  Members  Hotline  at  (212)  570-3641. 


A.P.F.  Holdings  Inc. 

PARKANLEX  Garage 

182  East  75th  Street 

115  East  75th  Street 

Bookberries 

Purdy  Opticians 

983  Lexington  Avenue 

971  Madison  Avenue 

Bosco  Restaurant 

The  Right  Bank  Restaurant 

1049  Lexington  Avenue 

822  Madison  Avenue 

Carlyle  Photo 

Ropark  Garage 

971  Madison  Avenue 

35  East  75th  Street 

Clyde  Chemists 

The  Sharper  Image 

934  Madison  Avenue 

900  Madison  Avenue 

Coco  Pazzo 

Willow  Restaurant 

74th  Street  Restaurant 

1022  Lexington  Avenue 

23  East  74th  Street 

Word  of  Mouth  Foods  and  Cafe 

J.P.A.  Hair  Salon 

1012  Lexington  Avenue 

806  Lexington  Avenue, 

2nd  floor 

Zitomer 

969  Madison  Avenue 

Laura  Geller  Make-Up  Studio 

1044  Lexington  Avenue 

Marche  Madison 

931  Madison  Avenue 

Morgenthal-Frederics  Opticians 

944  Madison  Avenue 
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Donors  to  the  1996-1997  Annual  Fund 


$25,000* 

Ms.  Melva  Bucksbaum 
Ms.  Joanne  Leonhardt  Cassullo 
Ms.  Beth  Rudin  DeWoody 
Mr.  and  Mrs.  Joel  S.  Ehrenkranz 
Ms.  Sondra  Gilman  Gonzalez-Falla 
Mr.  and  Mrs.  Philip  H.  Geier,  Jr. 
Mr.  George  S.  Kaufman 
Dr.  and  Mrs.  Henry  Kaufman 
Mr.  and  Mrs.  Leonard  A.  Lauder 
Mr.  Thomas  H.  Lee  and 
Ms.  Ann  Tenenbaum 
Mr.  and  Mrs.  John  A.  Levin 
Dr.  and  Mrs.  Peter  J.  Linden 
Peter  Norton  Family  Foundation 
Mr.  and  Mrs.  H.  Charles  Price 
Mr.  and  Mrs.  Allen  Questrom 
Mr.  and  Mrs.  Stephen  A.  Schwarzman 
Mr.  and  Mrs.  Keith  S.  Wellin 
Mr.  Robert  W.  Wilson 
Norman  &  Rosita  Winston  Foundation 

$IO,000-$24,999 

Mr.  and  Mrs.  Lawrence  Beyer 

Mr.  Henry  M.  Buhl 

Capital  Cities/ABC 

The  Honorable  Anne  Cox  Chambers 

Mr.  and  Mrs.  Arthur  Fleischer 

Mr.  Robert  C.  Harris,  Jr. 

Mrs.  Susan  Morse  Hilles 

Mr.  Robert  J.  Hurst 

William  H.  Kearns  Foundation 

Mr.  Raymond  J.  Learsy 

Ms.  Jane  Lombard 

Mr.  and  Mrs.  Gilbert  C.  Maurer 

Mr.  and  Mrs.  Robert  Mnuchin 

Mr.  and  Mrs.  Ian  Slome 

Ms.  Laurie  Tisch  Sussman 

Anonymous  (1) 


$5,000-89.999 

Mr.  Basil  Alkazzi 

Mr.  and  Mrs.  Donald  G.  Fisher 

Mr.  and  Mrs.  William  P.  Lauder 

Mr.  David  E.  Lipson 

Mr.  Raymond  J.  McGuire 

Mrs.  C.  Lawson  Reed 

The  Ray  Stark  Revocable  Trust 

Mr.  and  Mrs.  Thurston  Twigg-Smith 

Mr.  Henry  van  Ameringen 

Isak  &  Rose  Weinman  Foundation 

Sl.000-S4.999 

The  Howard  Bayne  Fund 

The  Morris  S.  &  Florence  H.  Bender 

Foundation 
Mr.  and  Mrs.  Sydney  Biddle 
Mr.  and  Mrs.  Leonard  Block 
Bowne  &  Co.,  Inc. 
Mrs.  Diana  Dwyer  Brooks  and 

Mr.  Michael  C.  Brooks 
Mr.  Leo  Castelli  and  Ms.  Barbara  Bertozzi 
Mrs.  Joan  Hardy  Clark 
Ms.  Jane  B.  Cohen 
Mr.  and  Mrs.  Simon  J.  Critchell 
Mr.  Lawrence  Feldman 
Mr.  Henry  Sage  Goodwin 
Mr.  and  Mrs.  Jeffrey  Halis 
The  William  Talbott  Hillman  Foundation,  Inc. 
Ms.  Marian  B.  Javits 
Mr.  and  Mrs.  Jeffrey  P.  Klein 
Ms.  Sandra  Krause 
Ms.  Shelley  Leizman 
Linda  and  Harry  Macklowe 
Mr.  and  Mrs.  Morton  L.  Mandel 
McMaster-Carr  Supply  Company 
Mr.  and  Mrs.  Paul  Mellon 
The  Leo  Model  Foundation 
Jordan  and  Sue  Nager 
Dr.  and  Mrs.  David  B.  Pall 
Dr.  and  Mrs.  Giuseppe  Panza  di  Biumo 
Mr.  and  Mrs.  Michael  J.  Paxton 
Mr.  Robert  W.  Pittman 


Mr.  and  Mrs.  Harold  C.  Price 
Marion  Stroud  Swingle 
Mr.  and  Mrs.  Steve  Swartz 
Wilmot  F.  Wheeler  Foundation 
Lucille  B.  Williams 

S500-S999 

Art  Dealers  Association  of  America 

Mr.  Richard  Brown  Baker 

Astrid  and  John  Baumgardner 

Catto  Foundation 

Mr.  John  S.  Foster 

Mr.  and  Mrs.  Steven  J.  Gilbert 

Mr.  Jack  Hausman 

Mrs.  Thomas  Hitchcock,  Jr. 

Ms.  Martha  Jones 

Mr.  and  Mrs.  Sol  Kroll 

Mr.  and  Mrs.  W.  Loeber  Landau 

Paul  Stuart  Inc. 

Mr.  Jeffrey  L.  Neuman 

Mr.  Martin  Revson 

Mr.  Steve  Shane 

Mr.  and  Mrs.  Marc  Wolpow 

Anonymous  (2) 

$IOO-$499 
Mr.  Herbert  A.  Abrams 
Ms.  Doris  Abramson 
Mr.  and  Mrs.  Eric  R.  Aitkin 
Paule  Anglim  and  Ed  Gilbert 
Dr.  and  Mrs.  Robert  L.  Arnstein 
Mr.  Robert  J.  Baker 
Mrs.  Susanna  E.  Bedell 
Ms.  Diane  Belfer 


Mrs.  Dorothy  Beskind 

Mr.  Robert  C.  Beyer 

Mr.  Stuart  Bloomberg  and 

Ms.  Mary  Farrell 
Ms.  Rita  S.  Brouse 
Mrs.  Constance  Breuer 
Mr.  and  Mrs.  Edward  Brickman 
Ms.  Audrey  Brown 
Ms.  and  Dr.  Renee  Burrows 
Mr.  and  Mrs.  Douglass  Campbell 
W.  P.  Carey  &  Co. 
Mr.  and  Mrs.  Hayward  Cirker 
Mr.  and  Mrs.  Albert  R.  Connelly 
Mrs.  Jan  Cowles 
Mr.  Paul  S.  Daniels 
Mr.  Gilbert  de  Botton 
Mrs.  Rosalind  Devon 
Mr.  and  Ms.  Stephen  Elmont 
Ms.  Bonnie  Englebardt 
Mr.  David  B.  Epstein 
Mr.  Thomas  Epstein 
Mr.  Eric  Fisher 
Ms.  Alice  Jarcho  Gallagher 
Mr.  Daniel  M.  Gantt 
Mr.  Ken  Goldman  and 

Ms.  Kristen  P.  Goldman 
Mr.  and  Mrs.  James  Gould 
Sheila  and  Isaac  Heimbinder 
Mrs.  Eleanor  A.  Hempstead 
Mr.  Alan  S.  Hergott 
Ms.  Susan  Hirschhorn  and 

Mr.  Arthur  Klebanoff 
Thayer  and  Edwin  Hochberg 
Mr.  and  Mrs.  S.  Emil  Holland 
Lynne  and  Harold  Honickman 
Robert  and  Ardis  James 
Mr.  William  P.  Johnston 
The  Kandell  Fund 
Mr.  and  Mrs.  Allan  S.  Kaplan 


Mr.  Stephen  R.  Karp 
Mr.  and  Mrs.  Robert  Katz 
Ms.  Leslie  S.  Kogod 
Mrs.  Pamela  Kramlich 
Mr.  Peter  Lamm 
Peter  and  Electra  Lang/ 

The  McDowell  Foundation 
Dr.  Janice  Lieberman 
William  and  May  Louie 
Sylvia  and  Leonard  Marx,  Jr. 
Gerald  Mirrer,  M.D. 
Nautilus  Foundation,  Inc. 
Mr.  and  Mrs.  William  M.  Obenng 
Mr.  and  Mrs.  John  Polich 
Ms.  and  Mr.  Ruth  Porat 
Rivendell  Foundation 
Mr.  and  Mrs.  Leonard  Rose 
Mrs.  Shirley  A.  Samis  and  Ms.  Jill  Woller 
Ms.  C.  Saunders 
Mr.  and  Mrs.  Martin  E.  Segal 
Mrs.  Sascha  Sorin 
Dr.  and  Mrs.  Norman  C.  Stone 
Mr.  and  Mrs.  John  W.  Straus 
Mary  Jane  Cross  and  Bart  Stuck 
Mr.  Talbott  L.  Simonds 
Mr.  and  Mrs.  Roger  0.  Wedekindt 
John  Wilmerding 
Anonymous  (4) 


OTHER  DONORS 

Mr.  and  Mrs.  Anthony  Ames 
Ms.  Adriana  Arenas 
Ms.  Margo  Barish 
Mr.  Walter  Barlow 
Bellcore 

Ms.  Renee  F.  Berger 

Mr.  and  Mrs.  Alexander  Bing  III 

Mr.  and  Mrs.  Sidney  Block 

Ms.  Lynn  Boillot 

Charles  R.  Brainard,  Esq. 

Ms.  Susan  M.  Dacks 

Ms.  Susan  S.  Danoff 

Mr.  and  Mrs.  Joseph  DeFelice 

Mr.  and  Mrs.  Mark  V.  Donovan 

Mr.  and  Mrs.  Herbert  Dooskin 

Mrs.  Georgia  S.  Dunbar 

Mr.  Malcolm  J.  Edgerton,  Jr. 

Mr.  Stefan  Edlis  and  Ms.  Gail  Neeson 

Mr.  Edward  C.W.  Eng 

Mr.  Bruce  R.  Fairman 

Mr.  Boris  Ivan  Fedushin 

Dr.  and  Mrs.  Myron  Feinstein 

Mr.  Andrew  Fisher 

Mr.  and  Mrs.  Howard  Fleischman 

Audrey  and  Jim  Foster 

Mr.  Howard  J.  Friedman 

Ms.  Karen  F.  Fritz 

Hiroyuki  Fujiwara 

Dr.  Glenda  Garvey 

Mr.  Robert  Gatje  and  Ms.  Margot  Gatje 

Mr.  and  Mrs.  Michael  I.  Godbee 

Mr.  Theodore  Green 

Mr.  Heng  Gil  Han 

Mr.  Chris  Hansen 

Ms.  Marlene  Hartstein  and 

Mr.  Fred  Schoenfeld 
Mr.  Michael  Haviken 
Mr.  and  Mrs.  Ernest  S.  Heller 
Mr.  William  T.  Herbst 
Mr.  Joseph  Holtzman 
Ms.  Mary  E.  Huxford 
Mr.  David  Hyman 
Mr.  and  Mrs.  Mark  M.  Iger 
Mrs.  Beverly  Jablons 


Ms.  Flora  J.  Jacobson 

Dr.  and  Mrs.  Julius  H.  Jacobson  II 

Mr.  Eugene  J.  Kalil 

Mr.  Lawrence  Kaplan 

Mimi  and  Robert  Karlin 

Ms.  Miriam  Katowitz  and  Mr.  Arthur  Radin 

Ms.  Stephanie  Kaufman 

Ms.  Edythe  Kenner  and  Mr.  Morton  Kenner 

Mr.  and  Mrs.  Harold  Kingsberg 

Mr.  Robert  Scott  Langley 

Mr.  Leopold  Leeds 

Mr.  and  Mrs.  William  M.  Lese 

Dr.  and  Mrs.  Clinton  N.  Levin 

Ms.  Charlotte  Liebov 

Mr.  and  Mrs.  Robert  Liebowitz 

Mr.  and  Mrs.  Donald  F.  Malin 

Mr.  and  Mrs.  James  H.  Manges 

Ms.  Carolyn  Mathis 

Ms.  Margaret  L.  McClure 

Ms.  Patricia  MacManus 

Mr.  Terrence  McNally 

Mr.  F.  Roy  Meserole  and  Ms.  June  Kenny 

Mr.  and  Mrs.  Eugene  Meyers 

Mr.  and  Mrs.  Steven  T.  Mnuchin 

Dr.  J.  L.  Moser 

Ms.  Anne  B.  Namm  and 

Mr.  Andrew  I.  Namm 
Sidney  and  Ruth  Nearenberg 
Mr.  and  Mrs.  Win  Neuger 
Mr.  and  Mrs.  Emanuel  Pearlman 
Mr.  and  Mrs.  I.  Pete  Peters 
Ms.  Gloria  C.  Phares  and 

Mr.  Richard  Dannay 
Mrs.  Elise  Pustilnik 
Dr.  and  Mrs.  Anthony  R.  Riario 
Mr.  John  Robertshaw 
Mrs.  Edward  Rosenthal 
Ms.  Nadine  Sabrin 
Ms.  Phyllis  L.  Sacks 
Ms.  Carole  Starr  Schein 
Ms.  Mary  Shaffer 


Ms.  Lyn  Simmons  and 

Ms.  Eve  Simmons 
Mr.  and  Mrs.  Zachary  Snow 
Ms.  Anne  Strickland  Squadron 

and  Mr.  Howard  Squadron 
Ms.  Susan  W.  Stachelberg 
Ms.  Susan  Talbot 
Ms.  Deborah  F.  Taylor 
Ms.  Heather  Thomas  and 

Mr.  Charles  L.  Kerr 
Ms.  Viola  M.  Timbers 
Mr.  and  Mrs.  Jay  Topkis 
Mr.  John  Ware  Upton 
Ms.  Adele  Weinberg 
Mr.  and  Mrs.  David  Wolfe 
Ms.  Violet  V.Wolfe 
Alice  and  Walter  Zacharius 
Mr.  Leonard  A.  Zax 
Mr.  and  Mrs.  Dean  Zipser 
Anonymous  (29) 

MATCHING  GIFT  COMPANIES 

Alliance  Capital  Management 
American  Express  Company 
AT&T  Corporation 
Bell  Atlantic  Corporation 
CBS  Inc. 

The  Chase  Manhattan  Corporation 
CIGNA  Corporation 
CITICORP/CITIBANK 
Equitable  Variable  Life 
Insurance  Company 
Exxon  Corporation 
Federated  Department  Stores,  Inc. 
Houghton  Mifflin  Company 
IBM  Corporation 

The  McGraw-Hill  Companies,  Inc. 
J. P.  Morgan  &  Co.,  Inc. 
Mellon  Gift  Matching  Program 
Mobil  Oil  Corporation 
Morgan  Guaranty  Trust  Company 
National  Westminster  Bank  USA 
Philip  Morris  Companies  Inc. 
Reader's  Digest  Association  Inc. 
Time  Warner  Inc. 
Unilever  United  States,  Inc. 


For  Members  Only 


Kykuit 


Kykuit,  dining  room.  Photo: 
John  Hill,  Tiger  Hill  Studios 


Saturday,  May  16- Sunday,  May  17 

Your  spring  weekend  begins  in  Chadds  Ford, 
Pennsylvania,  where  we  will  view  the  art  of  the  Wyeth 
family  and  a  special  exhibition  of  the  work  of  American 
illustrator  Howard  Pyle  at  the  Brandywine  River  Muse- 
um. "Acres  of  Spring,"  at  nearby  Longwood  Gardens, 
presents  spring  blossoms  and  flowering  trees  at  the 
height  of  their  beauty  amid  365  acres  of  horticultural 
displays  in  the  gardens  and  conservatories.  At  the 
Winterthur  Museum  in  Wilmington,  Delaware,  founded 
by  the  DuPont  family,  American  decorative  arts  are  fea- 
tured in  period  rooms  in  a  mansion  set  among  1,000 
acres  of  gardens.  For  a  complete  itinerary,  contact 
Mavis  Morris  at  (212)570-7743. 


Saturday,  May  30  9:30  am -5:30  pm 

Join  us  for  a  trip  to  the  historic  Hudson  Valley  for  a 
guided  tour  of  Kykuit,  the  home  of  the  Rockefeller  fam- 
ily for  four  generations.  Now  owned  and  operated  by 
the  National  Trust  for  Historic  Preservation,  the  home 
and  galleries  contain  an  extensive  collection  of  paint- 
ings and  sculpture,  including  family  portraits,  classical 
sculpture,  as  well  as  20th-century  works  by  Calder, 
Warhol,  and  many  others.  After  touring  the  main  floor  of 
the  house  and  the  lower  galleries,  we  will  stroll  through 
the  terraced  gardens,  which  offer  one  of  the  finest 
American  examples  of  Beaux-Arts 
landscape  and  feature  major  sculp- 
ture by  American  and  European 
artists.  Fee  (includes  transporta- 
tion, admission,  and  lunch):  $125.  v  — \ 

Kykuit,  tea  house. 

Photo:  John  Hill,  Tiger  Hill  Studios 


Olson  House,  Hawthorn  Point  Road, 
Cushing,  Maine 


ursday,  September  10-Sunday,  September  13 

You  are  invited  to  explore  the  landscapes  depicted  in 
the  paintings  of  this  celebrated  American  artist,  on  a 
tour  designed  especially  for  Whitney  members  in 
conjunction  with  the  Museum's  exhibition  "Unknown 
Terrain:  The  Landscapes  of  Andrew  Wyeth"  (May  28- 
August  30,  1998).  We  will  visit  the  new  Wyeth  Center 
at  the  William  A.  Farnsworth  Library  and  Art  Museum 
in  Rockland,  which  houses  Andrew  and  Betsy  Wyeth's 
personal  collection  of  Maine  works,  including  paintings 
that  have  never  before  been 
seen  by  the  public.  Friends  and 
relatives  of  the  Wyeths  will  pro- 
vide exclusive  insights  into  how 
the  landscapes  of  Maine  have 
inspired  the  many  Wyeth  family 
artists.  The  tour  culminates  in  a 
boat  trip  to  view  the  numerous 
islands  and  coastal  settings  that  have  been  painted  by 
the  Wyeths,  followed  by  a  lobster  feast.  For  a  complete 
itinerary,  contact  Mavis  Morris  at  (212)  570-7743. 
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rt  After  Hours 


MEMBERS  EVENTS 


ster  for  Members  Events 
and  Art  Tours:  Please  complete 
the  registration  form  on  this  page. 
If  you  are  registering  with  a  credit 
card,  you  may  fax  the  form  to 
(212)  606-0205  or  call  the  Mem- 
bers Hotline  at  (212)570-3641 
for  immediate  assistance. 

Space  is  limited;  registration  is 
accepted  in  order  of  receipt.  All 
programs  are  subject  to  change. 
Program  fees  are  nonrefundable 
unless  the  space  can  be  filled  from 
a  waiting  list.  We  reserve  the  right 
to  cancel  a  program  because  of 
insufficient  participation  or  other 
circumstances  beyond  our  control, 
in  which  case  all  fees  are  refunded. 
Program  fees  cover  actual 
expenses  and  are  therefore  not 
tax  deductible. 


Members  Programs  Registration 


Wednesday,  May  6  6-7:30  pm 
Leonard  &  Evelyn  Lauder  Galleries 

The  Leonard  &  Evelyn  Lauder  Galleries,  8,000 
square  feet  of  new  exhibition  space  devoted  to  the 
Permanent  Collection,  display  the  Whitney's  great 
masterpieces  of  American  art  from  1900  to  1950. 

Wednesday,  June  24  6-7:30  pm 
Unknown  Terrain:  The  Landscapes  of 
Andrew  Wyeth 

Unknown  Terrain:  The  Landscapes  of  Andrew  Wyeth" 
presents  a  survey  of  sixty  years  of  landscape  painting 
by  this  important  American  artist. 


By  Mail:  Please  complete  this  form  and  mail  with  your  check  to: 
Membership  Programs,  Whitney  Museum  of  American  Art, 
945  Madison  Avenue,  New  York,  NY  10021-2790 
By  Phone  (212)  570-3641  By  Fax  (212)  606-0205 


DAYTIME  TELEPHONE  WITH  AREA  CODE 


2ND  NAME  (PLEASE  FILL  IN  IF  ORDERING  TWO  TICKETS  FOR  ANY  MEMBERS  TRIP) 


I  would  like  to  attend  the  following  events: 


x  S 


NO.  OF  PEOPLE  PRICE 


TITLE 
DATE 


X  $ 


NO   OF  PEOPLE  PRICE 


TITLE 
DATE 


X  S 


NO   OF  PEOPLE  PRICE 


Stop  by  the  Whitney  after  work  to  wind  down  with 
cocktails  and  a  private  tour  with  fellow  art  lovers. 
Members  are  invited  to  bring  a  guest  to  these  special 
after-hours  events.  Fee:  $20  advance  registration; 
$25  ticket  at  the  door. 


TITLE 
DATE 


x  S 


NO   OF  PEOPLE  PRICE 


I  have  enclosed  a  check  for  S 
payable  to  the  Whitney  Museum  of  American  Art. 


Please  bill  my  (check  one) 

O  Visa  O  Mastercard     O  American  Express 


CREDIT  CARD  NUMBER 


EXPIRATION  DATE 


SIGNATURE  (REQUIRED  FOR  CREDIT  CARDSI 


10.18.98 


8.18.98 


San  Jose  Museum  of  Art 


Alternating  Currents: 

American  Art  in  the  Age  of  Technology 


Jonathan  Borofsky,  Hammering 
Man  at  2715346,  1981.  Painted 
wood  and  masonite  with  metal 
stripping  and  motor,  139 'Ax 
66  3A  in.  Whitney  Museum  of 
American  Art;  Gift  of  Robert  and 
Jane  Meyerhoff  90.30a-b 


Organized  by  the  Whitney  Museum  for  the  San  Jose  Muse- 
um of  Art  in  California,  "Alternating  Currents"  is  the  third 
in  a  series  of  four  exhibitions  drawn  from  the  Whitney's 
Permanent  Collection.  "Alternating  Currents"  examines  the 
last  thirty  years  in  American  art,  when  rapid  technological 
advances  enabled  artists  to  explore  new  forms,  imagery, 
and  meaning.  Beginning  in  the  1960s,  familiar  and  defined 
artistic  styles  and  media  began  to  give  way  to  a  dynamic 
array  of  new  materials  and  creative  processes.  Video  and 
digital  displays,  experiments  in  photographic  investigations 


into  the  immaterial  phenomenon  of  light  in  neon  and  pho- 
toprojections  produced  profound  innovation  in  the  visual 
arts.  The  exhibition  includes  work  by  such  artists  as  Claes 
Oldenburg,  Nam  June  Paik,  Robert  Irwin,  Toba  Khedoori, 
Jenny  Holzer,  Tony  Oursler,  and  Jonathan  Borofsky. 

Established  in  1993,  the  partnership  between  the  San 
Jose  Museum  of  Art  and  the  Whitney  Museum  represents 
a  new  model  of  collaboration  within  the  American  museum 
community  and  a  new  approach  to  the  working  relationship 
between  established  and  emerging  institutions.  This  series 
of  four  exhibitions  has  been  designed  to  provide  an  overview 
of  20th-century  American  art  from  a  variety  of  new  perspec- 
tives, using  masterworks  and  lesser-known  gems  from  the 
Whitney's  Permanent  Collection,  including  paintings,  sculp- 
tures, prints,  drawings,  and  photographs.  Each  exhibition 
is  on  view  at  the  San  Jose  Museum  for  twelve  to  sixteen 
months,  providing  continuity  for  audiences  and  a  historical 
framework  for  other  exhibitions. 

Whitney  Museum  members  receive  free  admission  to 
the  San  Jose  Museum.  We  encourage  you  to  visit  and  enjoy 
many  favorite  works  from  the  Whitney's  collection,  along 
with  other  exciting  exhibitions. 


Nam  June  Paik,  Magnet  TV, 
1965.  Black-and-white  17" 
television  set  with  magnet, 
283/sx  19'/4  x24'/2in. 
overall.  Whitney  Museum  of 
American  Art;  Purchase,  with 
funds  from  Dieter  Rosenkranz 
86.60a-b 
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Organized  by  Paul  Schimmel,  chief  curator,  The  Museum  of  Contemporary  Art,  Los  Angeles 

6498  83098 

and  Lisa  Phillips,  curator,  Whitney  Museum  of  American  Art 


Charles  Ray,  Puzzle  Bottle,  1995 
Glass,  painted  wood,  and  cork, 
1 3  Vs  x  3  y*  x  3  V*  in.  Whitney 
Museum  of  American  Art; 
Purchase,  with  funds  from  the 
Contemporary  Painting  and 
Sculpture  Committee  and 
Barbara  and  Eugene  Schwartz 
95.85a-b 


This  summer,  the  Whitney 
Museum  presents  the  first 
large-scale,  comprehensive 
survey  of  the  work  of  Charles 
Ray(b.  1953),  one  of  the 
most  important  artists  to  have 
emerged  from  the  Los  Angeles 
scene  in  the  late  1980s  and 
early  1990s  and  now  inter- 
nationally recognized.  Ray  is 
no  stranger  to  the  Whitney 
Museum.  His  art  has  been 
presented  in  four  recent  Whitney  Biennials  and  four  of  his  works  are  in  the  Permanent  Collection: 
All  My  Clothes  (1973),  Untitled  (1973),  Boy(1992),  and  Puzzle  Bottle  (1995). 

This  exhibition  presents  Ray's  work  in  four  overlapping  sections:  early  performance  sculptures 
(1973-85),  object-oriented,  abstract  sculptures  (1985-90);  figurative  work  (1990-95);  and 
recent  pieces  (1996-98),  where  the  figure  is  abstracted  through  film  and  photography.  Ray  has 
created  a  body  of  work  that  explores  the  volatility  of  the  moment  and  the  uncertainty  of  being 


CHARLES  RAY 


by  making  objects  that  do  not  appear  to  be  what  they  seem.  For 
example,  from  a  distance,  Ink  Box  (1986)  seems  to  recall  the  clean, 
unitary  forms  of  1960s  Minimalism,  but  a  closer  look  reveals  that 
something  is  amiss.  The  solid  black  cube  is  actually  an  open-topped 
box  filled  with  two  hundred  gallons 


of  newspaper  ink—  posing  a 
potential  hazard  by  playing  with 

  the  viewer's  curiosity  and  desire 

to  touch  the  surface.  In  his  figura- 
tive sculptures,  such  as  Boy,  Ray 
also  causes  a  shift  in  perception 
and  context.  A  clothed  child  man- 
nequin enlarged  to  the  artist's 
height  makes  the  ordinary  seem 
strange  and  confronts  the  viewer  with  contradictory  qualities: 
the  lifelike  and  the  lifeless,  the  real  and  the  illusory. 

Opening  at  the  Whitney  Museum,  but  organized  by  The 
Museum  of  Contemporary  Art,  Los  Angeles,  this  exhibition 
involves  a  high  level  of  collaboration  with  the  artist.  Ray's 
extraordinary  degree  of  craft  and  devotion  to  the  quality  of 
installation  itself  underscores  his  stature  as  one  of  the  most 
innovative  and  rigorous  artists  of  our  time. 


Charles  Ray,  Ink  Box,  1986. 
Steel,  ink,  and  automobile  paint 
36V4x36'/4x  36J/4in. 
Orange  County  Museum  of  Art; 
Purchase,  with  additional  funds 
provided  by  Edward  R.  Broida 


Charles  Ray,  Boy,  1992. 
Painted  fiberglass,  steel,  and 
fabric,  71  'Ax  27  x  34  in. 
Whitney  Museum  of  American  Art; 
Purchase,  with  funds  from  Jeffrey 
Deitch,  Bernardo  Nadal-Ginard,  and 
Penny  and  Mike  Winton  92.131a-i 


MEMBERS  EVENTS 

Installation  Tour  for  Whitney 
Fellows  and  Whitney  Circle 
Members 

with  Paul  Schimmel,  chief  curator, 
The  Museum  of  Contemporary  Art, 
Los  Angeles,  and  Lisa  Phillips, 
curator,  Whitney  Museum 
Wednesday,  June  3  6  pm 
Invitations  will  be  mailed. 

Opening  Reception  for 
Whitney  Fellows,  Whitney  Circle 
members,  Patrons,  and  Friends 
Wednesday,  June  3  7-9  pm 

Invitations  will  be  mailed. 

Opening  Reception  for 
Contributors  and  Members 
Wednesday,  June  3  9-11  pm 

Invitations  will  be  mailed. 


4.29.98  9.13.98 


This  exhibition  is  funded  in  part  by  The  New  York  Community  Trust. 


Louise  Nevelson: 


tructures  Evolving 


Louise  Nevelson,  Dawn's 
Wedding  Chapel  II,  1959. 
Painted  wood.  115  7/sx 
83 'Ax  10 '/2  in.  Whitney 
Museum  of  American  Art; 
Purchase,  with  funds  from 
the  Howard  and  Jean  Lipman 
Foundation,  Inc.  70.68 

"Louise  Nevelson:  Structures  Evolving,"  drawn  from  the  Whitney's  collection  of  over  ninety  works  by 
this  important  American  sculptor,  examines  her  interest  in  light,  shadow,  surface  texture,  and  depth 
through  a  wide  range  of  media.  Nevelson  often  viewed  her  sculptures  as  works  in  progress,  recycling 
components  from  an  existing  piece  into  a  new  work  or  repeating  compositional  themes  in  different 
media.  The  exhibition  looks  at  the  ways  in  which  many  of  Nevelson's  sculptural  motifs  evolved  from  one 
sculpture  or  wall  relief  to  another,  and  from  her  three-dimensional  works  to  her  collages  and  lithographs. 

This  exhibition  also  celebrates  the  Museum's  forty-year  commitment  to  Louise  Nevelson.  Black 
Majesty,  acquired  by  the  Whitney  in  1956,  was  her  first  work  to  enter  a  public  collection.  Over  the 
years,  Nevelson's  art  has  been  included  in  more  than  forty  exhibitions  at  the  Museum  and  its  branch 
museums,  including  a  retrospective  in  1967  and  a  major  exhibition  of  large-scale  environments  in  1980. 
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Richard  Pousette-Dart's  studio, 
Suffern,  New  York,  1960s. 
Photo:  Adam  Reich 


Once  a  work  of  art  is  removed 
from  an  artist's  studio  it  is  discon- 
nected from  the  process  of  its 
making.  The  character  of  a  studio 
is  a  reflection  of  an  artist's  way  of 
thinking  and  working.  Within  the 
Room  (1942)  and  The  Magnificent  (1950-51),  Richard  Pousette-Dart's  masterworks,  are  dense, 
intricate  paintings  that  reveal  the  artist's  diverse  preoccupations  with  mythology,  biological  and 
geological  forms,  mechanical  inventions,  and  non-Western  art.  Pousette-Dart,  like  many  of  the 
New  York  School  painters,  also  believed  in  the  power  of  the  unconscious  and  subconscious  as  a 
resource  for  art.  As  he  said,  "out  of  the  rich  enmesh  of  chaos  unfolds  a  great  order." 

Pousette-Dart's  studio  of  more  than  thirty  years,  with  its  profusion  of  collections  and  art  works, 
is  a  metaphor  for  this  creative  chaos.  The  studio,  in  Suffern,  New  York,  has  been  kept  intact  since 
the  artist's  death  in  1992.  As  Robert  Hobbs  observed  about  the  incredible  array  of  things  in  the 
artist's  home  and  studio,  it  "is  a  virtual  treasure  trove  of  collections  that  include  African,  South 
Pacific,  and  North  American  Indian  art,  tobacco  tins,  adding  machines,  beaded  pin  cushions,  putti, 
bird  decoys,  European  17th- and  18th-century  furniture,  old  clocks  and  cameras,  lenses,  candle- 
sticks, plants,  blue-and-white  earthenware,  dolls,  old  tools,  books,  postcards,  and  works  of  art 
created  by  several  generations  of  Richard's  family."  Many  of  these  artifacts,  in  addition  to  the 
artist's  own  paintings,  sculptures,  studies,  photographs,  and  celebrated  notebooks,  have  been 
assembled  to  show  the  inspirational  character  of  Pousette-Dart's  working  environment. 

Paintings  are  not  properly  seen  in  galleries  but  only  in  the  solitude  and  wholeness  of  their  studios 

where  casually,  easily,  mystically  one  may  be  in  touch  with  the  whole  meaning  of  the  man  — 
where  no  special  few  are  shown  polished  and  isolated  or  enthroned ...  —  Richard  Pousette-Dart 
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Internationally  acclaimed  dancers  Eiko  &  Koma  have  created  an  installation,  in  which 
they  will  perform  continually  over  a  four-week  period.  The  performance  integrates 
their  moving  bodies  with  film  and  video  imagery  in  a  visual  environment  of  their  own 
design,  exploring  the  physical  and  emotional  states  of  the  animal,  vegetable,  and 
mineral  inhabitants  of  the  landscape.  The  relationships  to  be  explored  are  multiple 
and  sensual,  as  both  beings  and  things  share  beauty  and  movement.  Eiko  &  Koma 
want  viewers  entering  the  installation  space  for  the  first  time  to  feel  that  they  have 
walked  this  way  before,  to  experience  a  primordial  "memory"  of  where  life  began. 
A  world  premiere,  Breath  is  Eiko  &  Koma's  first  visual  art  installation. 

Previously,  Eiko  &  Koma  developed  works  both  for  natural  environments  such  as 
rivers  and  forests  and  theatrical  environments  that  evoke  nature.  Each  individual 
element  -  the  human  form,  lighting,  scale,  image  projection  -  adds  to  the  visual 
vocabulary  of  the  work,  and  through  the  movement  of  these  elements,  Eiko  &  Koma 
elicit  an  emotional  identification  on  the  part  of  the  viewers.  It  is  their  belief  that  this 
evocation  of  the  primary  movements  and  conditions  of  our  world  speaks  of  our 
world's  common  experience  -  our  communal,  mythic  past. 

Interview  with  Eiko  &  Koma,  by  Matthew  Yokobosky,  associate  curator,  Film  &  Video,  Whitney  Museum 

MY:  Since  movement  is  your  principal  medium,  your  work  has  primarily  been  shown  in  dance  theaters. 
How  does  an  art  museum  presentation  influence  the  creation  of  your  work? 

e&K:  In  the  past,  we  have  had  the  occasion  to  perform  in  museums,  and  were  compelled  by  the  way  this 
new  audience  perceived  our  work.  However,  this  time  it  is  not  strictly  a  performance  scheduled  in  a 
museum  but  a  month-long  installation  incorporating  our  bodies.  Viewers  may  watch  for  five  minutes  or 
an  hour;  we  cannot  assume  how  much  time  they  will  stay  in  the  room  with  us.  But  we  will  very  likely  have 
encounters  with  each  viewer,  since  it  is  a  more  personal  space  than  a  theater.  So  we  have  to  reconsider 
how  we  conceive  the  design  of  time,  so  that  we  can  sustain  the  duration,  yet  remain  meaningful. 
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MY:  The  changing  of  light,  the  movement  of  set  pieces,  and  the  changes  in  audio  volume  are  all 
crucial  components  in  the  evolution  of  your  works.  For  your  installation  at  the  Whitney  Museum, 
the  moving  image  is  also  a  major  component.  How  do  you  consider  environmental  elements 
when  you  are  creating  new  works,  and  specifically  how  are  you  considering  the  moving  images 
of  film  and  video? 

e&K:  Our  first  concern  is  to  manufacture  an  environment  that  can  be  seen  as  both  familiar  and 
mystical  by  people  of  many  different  backgrounds.  The  space  should  also  be  very  inviting  both 
to  us  and  to  viewers.  But  in  order  for  our  bodies  to  not  dominate  the  space,  the  space  should  itself 
be  living  and  thus  moving.  The  environment  is  both  a  house  we  live  in  and  also  a  costume  we 
wear;  both  of  which  profoundly  affect  how  we  see  and  how  we  are  seen.  It  determines— restricts— 
our  behavior  and  manner.  Hopefully,  we  can  affect  the  audience  similarly.  Film  and  video  will  be 
used  to  position  us  in  relationship  to  the  larger,  outside  world.  Film  and  video  will  be  like  a  window 
in  the  room,  providing  both  light  and  scenery. 

MY:  Your  physical  presence  within  the  visual  composition  of  your  works  commands  immediate 
attention,  since  you  often  perform  nude,  painted  white.  How  did  you  develop  this  style  of  presenta- 
tion, and  what  meaning  do  you  attach  to  it? 
e&K:  We  are  sometimes  naked  for  much  the  same  reason 
that  stones  and  fish  are  naked.  And  we  sometimes  paint 
ourselves  white  to  mark  a  special  occasion.  However,  just 
as  often,  we  have  painted  ourselves  different  shades  and 
tones  of  color  in  order  to  better  integrate  with  the  particu- 
lar environment  we  are  working  in,  just  as  some  insects 
have  a  similar  color  to  the  branches  or  leaves  around  them. 
my:  The  movement  in  your  productions  is  often  slow,  and 
therefore  the  body  takes  on  a  highly  sculptural  presence. 
In  the  development  of  your  work,  are  you  inspired  more  by 
other  moving  beings  or  by  nonliving,  sculptural  objects? 
e&K:  Both.  Because  moving  beings  sometimes  rest  and  are  deceptively  very  quiet,  while  nonliving 
sculptural  objects  are  often  full  of  life,  either  from  the  material  itself  or  by  the  hands  and  mind  they 
are  molded  by. 

my:  What  do  you  wish  to  convey  to  the  viewers  through  your  work? 

e&K:  Not  one  specific  thought  but  the  evocation  of  many.  Such  as:  "I  do  not  understand  why  they 
are  there  doing  that.  But  maybe  I  will  remember  this  some  day  and  understand  some  connection." 
Or:  "It  is  as  if  I  have  seen  this  somewhere  before,  but  I  do  not  know  why  I  feel  that  way."  Or:  "They 
may  have  been  doing  this  for  a  very  long  time  before  I  walked  into  this  room.  But  I  feel  that  I  have 
been  here  too,  a  long  time  ago."  This  is  our  intention. 


Conversation  on  Art 
Eiko  &  Koma 

and  Matthew  Yokobowsky 
Tuesday,  June  16  7pm 

After  a  private  screening  of  their 
video  works,  dancers  Eiko  &  Koma 
join  Whitney  associate  curator 
Matthew  Yokobosky  in  an  informal 
discussion  about  their  installation 
at  the  Whitney  and  the  range  of 
their  performances. 

Admission:  S8;  members,  senior 
citizens,  and  students  with  ID  $6 

This  series  is  made  possible  by 
The  Joe  and  Emily  Lowe  Foundation. 


Eiko  &  Koma,  1992. 
Photo:  Philip  Trager 
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Contemporary  Series 


A  dynamic  new  series  of  exhibitions  has  been  institut- 
ed at  the  Whitney  Museum.  Combining  the  Whitney's 
commitment  to  supporting  and  exhibiting  the  work  of 
contemporary  and  emerging  artists  and  the  historical 
role  of  the  Breuer  building's  Anne  &  Joel  Ehrenkranz 
Gallery  in  the  lobby,  the  series  offers  a  novel  way  to 
look  at  the  space  and  a  chance  to  experience  the 
new  work  of  the  artists  of  our  time.  Each  segment  of 
the  series  will  feature  the  new  or  specially  reconfig- 
ured work  of  a  contemporary  artist.  Among  the  artists 
in  upcoming  shows  are  Janine  Antoni,  Seton  Smith, 
and  Lee  Mingwei. 

According  to  Thelma  Golden,  Whitney  curator  and 
organizer  of  the  series,  the  gallery  provides  a  "jewel- 
box  environment"  that  is  highly  appropriate  to  the  con- 
temporary nature  of  the  work  on  exhibition:  it  provides 
the  viewer  with  an  intimate,  enclosed  space  that  cre- 
ates the  perfect  frame  for  a  single  work,  or  a  collection 
of  closely  interrelated  works.  For  many  artists  and 
curators  alike,  the  space  is  an  intriguing  one  because 
of  the  contrast  between  the  intimacy  afforded  by  its 
small  scale,  and  its  essentially  public,  exposed  nature 
in  the  lobby  space  just  a  few  steps  from  the  main 
entrance  to  the  Museum.  Often,  it  is  the  first  interaction 
with  art  that  a  viewer  has  upon  entering  the  Whitney— 
a  circumstance  that  delivers  a  fresh  viewer  to  the 
quick,  total  immersion  in  one  new  artwork.  Histor- 
ically, the  gallery  has  been  used  to  exhibit  the  work 
of  a  single  artist,  often  one  work,  as  in  several  past 
Biennials.  More  recently,  curator  Adam  D.  Weinberg 
organized  a  highly  successful  series  entitled  "Collection 
in  Context,"  which  singled  out  a  work  from  the  Perma- 


nent Collection,  and  exhibited  it  with  thematically 
related  works.  However,  now  that  the  new  fifth-floor 
installation  of  the  Permanent  Collection  in  the  Leonard 
&  Evelyn  Lauder  Galleries  presents  art  made  from 
1900  through  1950,  the  highlighting  of  contemporary 
work  downstairs  provides  the  perfect  counterpoint, 
creating  a  sense  of  the  wide  span  and  incredible  diver- 
sity of  American  art  throughout  the  20th  century. 

An  important  feature  of  the  series,  curator  Golden 
believes,  is  the  opportunity  for  dialogue  that  the  exhi- 
bitions will  invite,  from  the  initial,  curatorial  level,  to  the 
interaction  of  viewers.  Each  segment  will  be  proposed 
and  organized  by  a  different  member  of  the  Whitney's 
curatorial  team,  an  enterprise  that  exploits  the  disparate 
interests  and  talents  of  the  curators,  and  enables  them 
to  introduce  the  artists  to  Whitney  visitors  in  a  setting 
conducive  to  experiencing  new  work.  Because  of 
the  small  scale  of  these  exhibitions,  it  is  not  neces- 
sary to  schedule  the  segments  far  in  advance,  which 
allows  curators  to  be 
responsive  to  the  work 
of  emerging  artists,  as 
well  as  to  the  shifting 
career  phases  of  more 
established  artists.  Both 
curators  and  artists  can 
work  with  the  Museum 
setting  in  a  new  way,  free  from  the  constraints  of  the 
more  traditional  group  show  or  the  extensive  single- 
artist  retrospective.  At  the  core  of  the  "Contemporary 
Series"  is  the  Whitney's  determination  to  continue  to 
support  new  work  and  living  artists. 


Conversation  on  Art 
Out  of  Asia:  Lee  Mingwei, 
Shahzia  Sikander, 
and  Eugenie  Tsai 
Wednesday,  May  13  7  pm 

Join  Eugenie  Tsai,  associate  curator 
and  curator  of  branches,  Whitney 
Museum,  and  artists  Lee  Mingwei 
and  Shahzia  Sikander  in  an  informal 
conversation  about  art,  Asian  tradi- 
tion, and  the  immigrant  experience. 
Lee's  work  will  be  on  view  in  an 
installation  in  the  Museum's 
Anne  &  Joel  Ehrenkranz  Gallery  and 
Sikander's  paintings  were  included 
in  the  "1997  Biennial  Exhibition." 

Admission:  $8;  members,  senior 
citizens,  and  students  with  ID  $6 

This  series  is  made  possible  by 
The  Joe  and  Emily  Lowe  Foundation. 


Lee  Mingwei,  View  of  The  Dining 
Project.  1997.  Photo  courtesy 
of  Lombard-Freid  Fine  Arts. 
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LOOKING  AHEAD 
Mark  Rothko 

September  17-November  29, 1998 
Bob  Thompson 

September  25, 1998 -January  3,  1999 
Duane  Hanson 

December  17,  1998-March  21,  1999 

The  Great  American  Nude 

December  17, 1998 -April  4,  1999 

Secret  Cinema 

December  17, 1998-April  4, 1999 

The  American  Century: 

Art  and  Culture,  1900-2000 

Opening  April  1999 


